WEDDING MARCH.

1 Mendelssohn. : ' Arr. for Guitar
by Louis Ortenstein.

Allegro vivace.
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[G¢ is more to understand our own deficiencies than to have read a thousand hooks.” MENDEMUS |
Prelude in Eb
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HINTS ON ACQUIRING A REPERTOIRE

By this time the diligent pupil should be capable of laying the foundation of a repertoire. ~ Many of the preceding

solos and duets are of sufficient musical interest to be included and memorized, as well as many of those appear-
ing later in the book. The pupil should now be capable of playing many interesting pieces in sheet music form.,
studied under thie guidance of the teacher, which should also be memorized and always kept in form in the reper-
toire. It is far better to play a few good numbers well thanto have scores that can not be well played.

Nothing should he attempted beyond the pupils technical capahilities. As each new piece is added the daily tech-
nical'studies in the method should be continued, also keeping the old repertoire pieces up to perfection, which can
only be accomplished by frequent playing of the old as well as the new. It is a good idea to list a numberof pieces

alphabetically in-a-littlebook and play those under certain letters on certain days; laying out part of the daily prac--
<~ tice period for repertoire work,’ keepmg in good form on the oid pieces and gradually adding new ones to enlargethe -

llst.
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parience 1o do sumple things perfectly, ev-

er acquire the skill to do difficult things easily.
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Petite Chanson

A. NEMEROWSKI

Andante
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In the following selection, illustrating an interesting perpetual motion movement,the fourth finger should be placed _

E at the beginning and remain there in a stationary manner until it moves on the string upto F, remaining thereuntil j.
urns to E.

Excerpt from “Marche des Savoyards”

CHARLES BLUM |~ 4
Con moto (1796 - 1844)
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Andante non tanto e misterioso

Légénds

A.NEMEROWSKI

Fingered by Vahdah Olcott-Bickford
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Un poco animato
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“Reverence the old, but neet the now also with @ warm heart. . Cherish no |

prejudice against namesd unknown to you.” SCHUMANN




